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SAMPLE BOOKLET FOR VIOLIN

This interactive booklet is designed to give a flavour of the pieces of
music contained within the graded music exam syllabus and information
on the musical skills and understanding that have been benchmarked
at each grade. This sits alongside the Syllabus Guide which provides full
details of the graded examinations run by RSL Awards for Classical Violin.
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Purchase your digital copies of the full RSL Classical syllabus
books including access to Replay, the interactive sheet music tool,
on the RSL Awards shop here...

Ifyou are using Adobe Acrobat to view this document, you will be able to hear the sample audio alongside the
sample repertoire pages (this isn't always a performance of section of score displayed). Alternatively, please
visit the RSL shop pages linked at each Grade by clicking the “Buy Now” button to hear the audio previews.
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THE RSL CLASSICAL VIOLIN BOOKS ARE

DIVIDED INTO THREE KEY SECTIONS:

PERFORMANCE PIECES

Each graded exam book contains all
the material you need to learn at each
grade and has been benchmarked
according to a set of criteria which are
contained in this booklet.

The repertoire is also supported
by a Fact File and Performance
Notes. These Fact Files cover the
background information on each
piece of music, the composer

and the compositional style. The
Preparation and Performance
Notes look at the song from the
performers’ perspective, focusing
on the technical issues the learner
will encounter as they navigate each
track.

The books also contain links

to download exemplar audio
recordings, backing tracks and piano
accompaniments giving students
and teachers everything they need to
prepare for their exam.

TECHNICAL EXERCISES

There are either two or three groups
of technical exercise at each grade:

Group A: Scales
Group B: Arpeggios
Group C: Technical Study

RSL Classical’s Technical Exercises

are designed to introduce a gradual
increase of expressive techniques
and ideas, that collectively enable
each player to attain a true sense of
musicality. Candidates will be marked
on tone quality and consistency,
maintenance of pulse, and accuracy.
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SUPPORTING TESTS

There are three types of unprepared
supporting test in the exam:

1. Sight Reading or Contemporary
Improvisation & Interpretation.
The candidate chooses which
they'd like to take in their exam.

Sight Reading: Developing the ability
to read and perform previously
unseen material.

Contemporary Improvisation

& Interpretation: Performing
improvised passages of melody

or chordal accompaniment to a
backing track. These tests are in
contemporary music styles, and offer
an alternative route for students
interested in contemporary music.

2. Ear Tests: Melodic recall.

3. General Musicianship Questions
(GMQs): Five questions asked
by the examiner relating to the
student’s understanding of music
and their instrument.

Note: The grade book contains
examples of the supporting tests -
equivalent ‘unseen’ examples will be
provided for the examination.
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REPERTOIRE:

The pieces of music in the graded exam book have been
carefully selected to cater for a wide range of musical
tastes. The syllabus includes ten pieces at each grade,
selected to give students a fun, engaging and rewarding
learning experience. Please refer to the syllabus guide
and our website for more details.

Across the graded syllabus, students will find repertoire
from male and female composers from both the past
and present day, whose work is representative of the
music of its time. This music sought to break boundaries
and reflect the composer’s own cultural heritage.

These books contain works from the Western Classical
tradition, jazz tradition, contemporary Classical, Classical
crossover and, at each grade, two pieces in popular
music styles.

Learners also have the opportunity to use Free Choice
Pieces alongside this specified repertoire and the
benchmarking criteria in this booklet should be used to
identify whether the piece they want to use meets the
required standard for the grade chosen. These pieces can
be taken from a wide range of genres and can include
any piece from other UK-recognised exam boards.

This is also available on our website.
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AUDIO:

Audio is provided in the form of exemplar audio
recording of the pieces, technical studies and supporting
tests (where applicable). Audio files are supplied in

MP3 format to enable playback on a wide range of
compatible devices. Digital versions of the book include
audio files in the download. Physical versions of the book
include a code to download the audio at rslawards.
com/downloads.

Students and teachers can instantly access their favourite
graded music materials from their desktop, tablet

or smartphone and, with Replay, have access to an
interactive sheet music player with a range of playback
and practice functions.

ADDITIONAL INFORMATION:

The books also contain information on exam procedures,
including online examination entry, marking schemes,
information on Free Choice Pieces and any performance
and technical guidance for each grade.
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EXAMS:

When they are ready, candidates can enter for the
following types of exam:

Graded Music Exam
Candidates perform Three Pieces; a selection of Technical
Exercises; and a series of Unseen Tests.

Performance Certificate
Candidates perform Five Pieces only.

Exams can be booked as a face-to-face exam or recorded
digital exam and are also available in some centres as a
live-streamed digital exam.

LEARN MORE ENTER NOW

Learners can take their exam at one of our Public Exam
Venues or, should your venue meet certain criteria, we
can convene a private exam day at your venue for your
students. Find out more here...

ASSESSMENT:

Candidates are assessed against specific Learning
Outcomes and Assessment Criteria which are detailed in
full in the Syllabus Guide and on our website.

We have also included a summary of the Assessment
Criteria in this booklet.

LEARNING OUTCOMES:

There are three learning outcomes in RSL Awards graded
music exams:

Be able to perform music in a range of musical styles.
Be able to demonstrate technical ability on an
instrument/voice through responding to set
technical demands.

3. Be able to demonstrate musical understanding
through a range of set tests.

N =
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WHAT ARE ASSESSMENT CRITERIA?

Assessment Criteria are how we assess the learning
outcomes.

Assessment Criteria are how we assess the learning
outcomes.

They are applied to evidence musical outcomes at
progressing grades.

Each criterion is equally weighted.

Each is considered / marked separately.

The combination gives the total mark for each piece/
supporting test.

ASSESSMENT CRITERIA:

. Command of Instrument

The quality of the sound produced from the
instrument, including the consistency of sound/tone,
control of sound/tone commensurate with grade.

. Sync or Pulse

Alignment of the performance to backing track,
metronome or applied to a solo performance,
observing notation markings. For unaccompanied
pieces candidates should maintain a secure internal
pulse and adjust the pulse where instructed within the
music.

. Accuracy and Understanding

Representing the written notation accurately, except
by instruction through performance notes, or
interpreting the written part with equivalent skills
demonstrated. Secure understanding of musical
structure evidenced through transitions of phrases,
bars and sections.

. Style and Expression

An expressive and commanding performance of the
notated material dictated by the demands of the
performance piece.
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RSL CLASSICAL VIOLIN DEBUT MUSICAL SKILLS AND FEATURES

Duration 40 secs —1min 20 secs

Key C major, G major, D major, A major

Tempo 60-140 bpm

Time Signatures llt, [:’;, z

Dynamics Basic dynamics (_f p mf mp), with infrequent changes

Articulation & Phrasing Occasional articulations, e.g. an accent on the final note of the piece

Rhythmic Features Non-complex rhythmic groupings, avoiding string crossing during faster patterns

First position only, limited string crossing, simple bowing patterns, pizzicato limited

Technical Elements _ _ .
to open strings or on a repeated single pitch.
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AllIs Found N

Composer: Kristen Anderson-Lopez (1972)/ Robert Lopez (1975)
Nationality: American
Source/Date: Frozen II: Original Motion Picture Soundtrack (2019)

‘All Is Found' was written by husband-and-wife duo Kristen Anderson-Lopez and Robert Lopez, for Disney's 2019
animated feature film release Frozen 2. The song was the first to be composed for the film, and is said to have been
inspired by Norwegian lullabies. Featuring as the first track on the film's official soundtrack, ‘All Is Found' was sung by
Evan Rachel Wood and her performance was well-received by critics. The soundtrack has since been certified Gold in
several countries across the globe and topped both the UK Compilation Albums and US Billboard 200 Albums Chart.
The couple began their working partnership by composing for children's TV, before going on to score soundtracks for
animated films including Frozen, Frozen 2 and Coco. Frozen 2 was the 58th animated feature film to be released by
Disney, and saw Anderson-Lopez & Lopez receive an Academy Award nomination for Best Original Song with their
composition ‘Into the Unknown'.

Performance Notes m

Moving your right arm freely from the elbow and having a very relaxed bow hold will help you to keep a smooth bow
stroke throughout this piece. Aim for as sweet a sound as you can, keeping your bow parallel to your bridge. You should
work on joining all bows together with a gluey turnaround at each end. This is often harder to achieve when you change
string as you also need to remember to adjust the height of your right elbow. Try to keep your left-hand finger placement
constant with a good round hand shape to always have good intonation.

Treat each crotchet rest as a breath between phrases, and remember that the other violin part has two quavers in that
rest - this will help you with counting the beats. Your part is an accompaniment, so always listen out for the melody to
make sure your timing is precise. Use full bows on the semibreves in bars 9 and 17, and at bar 17 make sure you 'fade out'
and take your bow off the string gently at the end to avoid an abrupt finish.

Audio Access

Audio for this book can be accessed via the QR code on the right (requires a compatible smartphone
ortablet) or by using the URL and download code shown on page 5.

ical Violin | Debut
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from Frozen 2 By Kristen Anderson-Lopez and Robert Lopez
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Technical Exercises

There are two groups of technical exercises at Debut:
» Group A: Scales
» Group B: Technical Studies

For group A, the examiner will request a selection from each group to be performed. For group B, you may choose one
technical study to perform from the three listed in the grade book.

Group A: Scales
All scales must be played:
= Unaccompanied (recommended minimum tempo:J=50)
= Ascending and descending across the number of octaves as shown for each example

Major scales:
» Must be played with separate bows.
= Can be played with ‘even notes' (quavers) or ‘long tonic’ rhythms. Scales are shown with ‘long tonic' for illustrative
purposes only (candidate choice - see page 6 for further information).

Major Scales

G major, one octave
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Ear Tests

The examiner will play two minims one after the other. Candidates are to state whether the second note is higher or lower in
pitch than the first note. The test will be played twice, each time preceded by four clicks. For this exercise, candidates are to
use the words 'higher’ or 'lower’. The tempo is J=95.

The downloadable audio is representative of what candidates will hearin an exam.

Melodic Recall | Example test
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Please note: The tests shown are examples: The examiner will give you a different version in the exam.
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RSL CLASSICAL VIOLIN GRADE 1 MUSICAL SKILLS AND FEATURES

Duration
Key

Tempo
Time Signatures
Dynamics

Articulation & Phrasing

Rhythmic Features

Technical Elements

50 secs —1 min 30 secs
C major, G major, D major, A major, relative minors

60-140 bpm

L1728

J p mf mp ff pp,crescendo (—) and diminuendo (=)

Simple use of articulations; may include staccato, tenuto, slurs, accents.
Basic repetitive patterns, may contain simple syncopation.

First position only, some string crossing, basic legato bowing, pizzicato limited to
open strings or on a repeated single pitch.
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We Found Love N

Album: Talk That Talk Genre: Pop/Electro-house
Released: 2011 Written by: Calvin Harris
Label: DefJam/SRP Produced by: Calvin Harris

‘We Found Love' is a song performed by singer and actor Rihanna, and written and produced by British DJ and
producer Calvin Harris. The song featured on Rihanna's sixth studio album Talk That Talk which peaked at number one on
the UK Albums chart.

Rihanna started releasing music in 2003 after she was discovered in her home country of Barbados. She then
auditioned and was signed to Jay-Z's record label Def Jam in 2005. Rihanna has released eight studio albums, four of
which have gone on to top the UKAlbum Chart.

Producer Calvin Harris has famously worked with some of the industry’s most successful artists, including Sam Smith,
Ariana Grande and Rihanna. In 2013 he won his first Grammy Award with 'We Found Love'.

Performance Notes 11l

Try to familiarise yourself with the rhythm of the piano accompaniment (or synth on the backing track if using it), as
you need to feel where your melody fits into the groove of the song. Throughout the piece, the piano (or synth) only plays
on the downbeat of beats 1T and 4 - the rest is syncopated. Therefore, you need to be very secure with the underlying
pulse of the piece.

Start with your bow on the string and make sure there is a really strong contact. Use the middle of the bow, but avoid
applying too much (even on longer notes such as in bar 4). Try to avoid arriving early on the dotted crotchets on beats '3 &'
(e.g. bars 2, 6 etc.) as doing so will make the groove of the piece seem unsettled. Instead, try to put a little extra 'bite’ on
these notes to give them energy. Use very small bows on separate quavers, particularly those appearing before a tied note
(as in bars 9, 13 and 15). In contrast, enjoy projecting the descending crotchets at bars 11 and 12. From bar 17 with the
marked articulation, use a very short and stopped bow on the first note and make the second note heavier but not too long.

Don't forget that this is a dance tune and needs dance floor energy and volume!

LEARN MORE
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Words and Music by Calvin Harris

Rihanna feat. Calvin Harris
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Technical Exercises

There are three groups of technical exercises at Grade 1:
» Group A: Scales
= Group B: Arpeggios
» Group C: Technical Studies

For groups A and B, the examiner will request a selection from each group to be performed. For group C, you may choose
one technical study to perform from the three listed in the grade book.

Group A: Scales
All scales must be played:
= Unaccompanied (recommended minimum tempo:J=50)
= Ascending and descending across the number of octaves as shown for each example

Major and minor scales:
» Must be played with separate bows, or slurred with two quavers to a bow (examiner choice - the examiner will state
which with each requested scale).
= Can be played with 'even notes’ (quavers) or ‘long tonic' rhythms. Scales are shown with ‘long tonic' for illustrative
purposes only (candidate choice - see page 6 for further information).

Major and minor scales

G major, two octaves
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Sight Reading

In the exam, you have a choice between either a Sight Reading test or an Improvisation & Interpretation test. The examiner
will ask you which one you wish to choose before commencing. Once you have decided you cannot change your mind.

In the sight reading test, the examiner will give you a four-bar example in the key of G major or D major, to be played
unaccompanied. You will first be given 90 seconds to practise. After the practise time, the examiner will ask you to
commence the test.

While the assessed part of the test is not played to a metronome click, you may ask to hear the minimum tempo on a

metronome at the start of, or throughout your practice time. Additionally, you may ask to hear a few seconds of the tempo on
a metronome before the assessed part of the test begins.

Sight Reading | Example 1

Moderato J = 84
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Please note: The tests shown are examples: The examiner will give you a different version in the exam.

Sight Reading | Example 2

Moderato J = 84
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Please note: The tests shown are examples: The examiner will give you a different version in the exam.
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RSL CLASSICAL VIOLIN GRADE 2 MUSICAL SKILLS AND FEATURES

Duration 1min10 secs —1min 45 secs

Key As previous grades, plus F major, Bb major; relative minors

Tempo 60-140 bpm

Time Signatures l,i, 2, z, g, g, 182

Dynamics J p mf mp ff pp,crescendo (—) and diminuendo (=)
Articulation & Phrasing Staccato, tenuto, slurs, accents, simple ornamentation (e.g. mordent).

May include dotted rhythms, occasional syncopation and non-complex triplet
Rhythmic Features groupings. Simpler rhythmic patterns may appear in conjunction with other
features (e.g. string crossing, articulations, more complex bowing patterns).

First position only, some mid-phrase legato string-crossing. Phrasing and
articulations requiring increased bow control, coordination and more varied bow-
speed for nuanced phrasing. Faster passages requiring quicker left-hand finger
work.

Technical Elements
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Demons A

Album: Night Visions
Released: 2012
Label: KidinaKorner/Interscope
Genre: Pop Rock
Written by: Daniel Reynolds, Benjamin McKee, Daniel Sermon, Alexander Grant and Josh Mosser
Producedby AlexdaKid

‘Demons’ is a song by American rock band Imagine Dragons and features on both their first major label EP, Continued
Silence, and their 2012 debut studio album Night Visions. The song was then released as the album's third official single
in 2013. It gave the band their second major chart success after ‘Radioactive’, peaking at number 13 in the UK.

Imagine Dragons originally formed in 2008. After releasing several EPs they gained greater commercial success with
their debut studio album in 2012, which included several popular singles such as ‘Radioactive’, 'Demons’ and ‘On Top of
the World'. Imagine Dragons have released four studio albums, all of which have made it to the top ten on the UK album
chart. The band have won multiple awards, including ten Billboard Music Awards and a Grammy Award for Best Rock
Performance in 2013 for 'Radioactive’. Imagine Dragons are still active and releasing current material, with their newest
studio album due to be released in 2021.

Performance Notes [

Although the piece begins at a mezzo-piano volume, make sure you prepare your up-bow on the string to enable a
confident solo start to this piece. As this song is in the key of B> major, you will need to be mindful of your left-hand finger
positions for the B>and EP notes. On the D, A and E string, it is essential to keep your first finger placed back throughout.
This applies to second finger as well, so your overall hand position should stay low, without letting the third finger play
too flat.

When you have a tie that starts before the beat, make sure you hold the note for its full length to keep the relaxed vibe
of this song, avoiding being too metronomic with the quavers. The piano has constant quavers until bar 16, so lock into
those to stay in time (or alternatively lock into the backing track if using it).

From bar 17, use a slightly more articulated bow stroke to bring out the offbeat rhythm while also playing louder

(mezzo-forte). Try moving your bow closer to the bridge and give more grip to the bow with your right hand index finger.
At bar 32 raise the volume further using more bow to help project the melody.

Audio Access

Audio for this book can be accessed via the QR code on the right (requires a compatible smartphone
or tablet) or by using the URL and download code shown on page 5.

LEARN MORE
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Words and Music by Daniel Reynolds, Benjamin McKee, Imagine Dragons
Daniel Sermon, Alexander Grant and Josh Mosser
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Technical Exercises

There are three groups of technical exercises at Grade 2:
» Group A: Scales
= Group B: Arpeggios
» Group C: Technical Studies

For groups A and B, the examiner will request a selection from each group to be performed. For group C, you may choose
one technical study to perform from the three listed in the grade book.

Group A: Scales
All scales must be played:
= Unaccompanied (recommended minimum tempo:J=60)
» Ascending and descending across the number of octaves as shown for each example

Major and minor scales:

» Must be played with separate bows, or slurred with two quavers to a bow (examiner choice - the examiner will state
which with each requested scale).

= Can be played with ‘'even notes' (quavers) or 'long tonic’' rhythms. Scales are shown with ‘long tonic’ for illustrative
purposes only (candidate choice - see page 6 for further information).

Major Scales

A major, two octaves
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Improvisation & Interpretation

In the exam, you have a choice between either a Sight Reading test or an Improvisation & Interpretation test. The examiner will
ask you which one you wish to choose before commencing. Once you have decided you cannot change your mind.

In the Improvisation & Interpretation test, the examiner will give you a six-bar chord progression in the key of G major
or E minor. You will first be given 90 seconds to practise, after which the examiner will play the backing track twice. The first
time is for you to practise and the second time is for you to perform the final version for the exam. For each playthrough, the
backing track will begin with a one bar count-in. The tempo is J=90.

» At this grade, you will need to improvise a melodic line to complement the backing track.

» During the preparation time, you will be given the choice of a metronome click throughout or a one bar count-in at
the beginning.

» The backing track is continuous, so once the first playthrough has finished, the count-in of the second playing will
startimmediately.

Improvisation & Interpretation | Example 1

Brit Pop J=90

N » G C Am Em D C G
) A

y o 77 7 7 77 7 7 77 7 7 77 7 7 77 7 7 &
) 7/ 7/ 7/ 7/ 7/ 7/—/ 7—/—/—/ 7—/—/—/ <
)

Please note: The test shown is an example: The examiner will give you a different version in the exam

Improvisation & Interpretation | Example 2

Rock J =90

Em Am G Bm Am Bm Em
&
y 4 77 7 7 T 77 77777 77777 7 TA
[am) Y A A A A A A A A A A A A A A A A A A A A4
e

Please note: The test shown is an example: The examiner will give you a different version in the exam
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VIOLIN

SAMPLE PACK

RSL CLASSICAL VIOLIN GRADE 3 MUSICAL SKILLS AND FEATURES

Duration
Key
Tempo

Time Signatures

Dynamics

Articulation & Phrasing

Rhythmic Features

Technical Elements

1 min 30 secs — 2 mins
As previous grades, plus E major, Eb major, Ab major: relative minors

60-150 bpm

2’ ,i i g’ g, 182 There may be very infrequent, simple time signature changes.
J p mf mp ff pp,crescendo (—) and diminuendo (=)

Staccato, tenuto, slurs, accents, may include some ornamentation (e.g. grace
notes, mordents, turns).

May include dotted rhythms, syncopation, triplet groupings. Simpler rhythms
may appear in conjunction with other elements (e.g. string crossing, varying
articulations, more complex bowing patterns).

First, second and third position, perhaps some simple chromatic position slides,
faster string crossing passages. More bow and tone control required, may include
occasional natural harmonics, basic glissandos and pizzicato.
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Flower Duet A

Composer: Clement Philibert Léo Delibes
Nationality: French
Source/Date: Lakmé (1883)

The 'Flower Duet' is a vocal duet for soprano and mezzo-soprano written by French composer Léo Delibes. The piece
is taken from his 1883 opera Lakmé, which continues to be one of his most successful works, and still a popular concert
piece to this day. 'Flower Duet' has more recently become more widely recognised through its use in television adverts
and films, including a 1980s commercial by British Airways.

As a composer, Delibes primarily wrote works for stage, and wrote several operas and ballets. While Lakmé remains a
highly popular work, Delibes also gained great critical acclaim for his ballets, which are widely regarded as an influence
on the composition of modern ballets, including works by Debussy, Ravel and Stravinsky.

Performance Notes 1]

It can be a challenge to maintain good intonation when playing in A major. Pay particular attention to the pitch of the
sharpened notes on the D string, and be sure to bring the third finger back for the natural notes on the Aand E strings.

This piece demands a variety of bowing approaches to achieve a convincing and expressive performance:

Bars 1 and 2: Your bow strokes need to be very light and free-moving, allowing for less of an abrupt staccato and
more of a'lifted’ effect on the last notes in each of these bars.

Bars 3-5: Be sure to reserve your bow for the paired slurs, but by contrast you can use a whole bow for each beat in
bar 4, with a focus on a gentle but swift re-take into bar 5.

Bars 9-11: Make sure the bow is firmly in contact with the string before engaging with the up-bow entries, and
make sure you mark the dynamic contrasts in these bars (mf— mp - mﬁ

Bars 13 and 14: Use as much bow as you can to achieve arich tone in these bars, ensuring a forte dynamic.

This piece is from the romantic era of classical music, and as such you should try to put as much expression into your
performance as possible. Be sure to listen to recordings of performances of this famous work to inspire your own ideas.

Audio Access

Audio for this book can be accessed via the QR code on the right (requires a compatible smartphone
ortablet) or by using the URL and download code shown on page 5.
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) Flower Duet

from Lakmé

By Léo Delibes
Andantino con molto . = 100
0=t — V.. P PN
#ﬁqw_p_,_p <@ e < e e
\e)y Q % | | I .z % % | I s ! % I I
———— — - |
mp
Q ﬁu# e ———t 2 - c— g "*F
W%P—P—P—P 77— o f v efe e
v | | | - | | | - ! . [ |
D) f — — T —— — —
4
) 2t v — n x : 1
e e e M o v o o . -
- 1 L | N
8 mf mp
v . n P — . o
# [ ) @ ~
1 < g P — P a—— o < | i N 7 A— i ]
[ aw WL / | [l [ = / | &7 | | o 74 ! | 1]
A3V I T 1 T 1 I 1 T Y i 7
By e ‘ | ‘ w '
1 mf poco cresc. S
0« ¢ f— e . 4
e e e e —]
SV | [ @ |74 ' | | | | | | I |
Q) ' TN ~—~ ' ' I ——
15 mp
poco rall. a tempo
V r— r _ _ ™ _—. _—.
A N [> . < . s & ¢ @
{7y 7—= 7—= = 7— i 7—H i
SV [ ] [ J | | | | | |
D) | . = = f f —— T ——
19 dim. P
rall. |
] —_ —— e —
| | | | | | "ﬁ | Iﬂ‘ P' }
| ’ i o i o i o [ S, | | r.y
ANaV ! i I I | 1
Q) — |
23 —_—

R5L

LEARN MORE

Copyright © 2021 by RSL AWARDS LTD. and HAL LEONARD LLC

International Convrinht Secured Al Riahts Reserved

www.rslawards.com info@rslawards.com




null

32.31374

eng - iTunNORM
 00000866 00000837 00003AFF 00002B2F 00003700 000035E0 00007681 0000695C 000054B1 000035C6�

eng - iTunSMPB
 00000000 00000210 00000788 000000000015B4E8 00000000 00139854 00000000 00000000 00000000 00000000 00000000 00000000�


Technical Exercises

There are three groups of technical exercises at Grade 3:
= Group A: Scales
= Group B: Arpeggios
= Group C: Technical Studies

For groups A and B, the examiner will request a selection from each group to be performed. For group C, you may choose
one technical study to perform from the three listed in the grade book.

Group A: Scales
All scales must be played:
= Unaccompanied (recommended minimum tempo:J=65)
= Ascending and descending across the number of octaves as shown for each example

Major and minor scales:
= Must be played with separate bows, or slurred with two or four quavers to a bow (examiner choice - the examiner will
state which with each requested scale).
= Can be played with 'even notes’ (quavers) or ‘long tonic’ rhythms. Scales are shown with ‘long tonic' for illustrative
purposes only (candidate choice - see page 6 for further information).

Major Scales

D major, two octaves

*
»
*

C major, two octaves

o
b4 — e £ = -IF_ P — —
fr~y— S — — — — —o % f
|  — - | | |
w w o
Abmajor, one octave
0 1. |
) AR Y 1 1 I I —
I b 17 | | | | | | T
(7" D J— | | | |
S == . 1
> v * v >

E> major, one octave

Q IB I | m—— Il ! ! I i % %
I I | — I &
l | @
E major, one octave

Q ﬁu## p— f ]
: | | | I %
I I | — I @
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Sight Reading

In the exam, you have a choice between either a Sight Reading test or an Improvisation & Interpretation test. The examiner
will ask you which one you wish to choose before commencing. Once you have decided you cannot change your mind.

In the sight reading test, the examiner will give you a four-bar example in the key of D major, B> major, C major or A minor, to
be played unaccompanied. You will first be given 90 seconds to practise. After the practise time, the examiner will ask you to
commence the test.

While the assessed part of the test is not played to a metronome click, you may ask to hear the minimum tempo on a
metronome at the start of, or throughout your practice time. Additionally, you may ask to hear a few seconds of the tempo on
a metronome before the assessed part of the test begins.

Sight Reading | Example 1

Vivace J = 88
0 & J = —_—
(o —— A e — | ! ——R—

mf

m Py —
Qﬁu 'I [
r~— ] = ] = — . — ]
0} - ‘ - ‘ : o
3 S p S

Please note: The tests shown are examples: The examiner will give you a different version in the exam.

Sight Reading | Example 2

Moderato J = 74

o) | \ i
3 I ] Iril f rm— i ! P I ] PJ < %
@Zj%‘i‘d_- ! E— — — i —— [ R —

e " SRR -
mf P

Please note: The tests shown are examples: The examiner will give you a different version in the exam.
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RSL CLASSYCAL

VIOLIN
SAMPLE PACK

RSL CLASSICAL VIOLIN GRADE 4 MUSICAL SKILLS AND FEATURES

Duration
Key

Tempo

Time Signatures

Dynamics

Articulation & Phrasing

Rhythmic Features

Technical Elements

1 min 45 secs — 2 mins 15 secs
As previous grades, plus B major; relative minors

60-150 bpm

,li, ,:i i 27 37 182 There may be very infrequent, simple time signature changes.

J p mf mp ff pp,crescendo (—) and diminuendo (=)

More complex combinations of nuanced articulation and ornamentation, e.qg.
alternating between staccato and accented staccato notes.

Likely to include more complex rhythmic patterns and syncopation. Simpler
rhythms appear in conjunction with other elements (e.g. faster tempos, string
crossing, varying articulations, more complex bowing patterns). Simpler rhythmic
patterns may appear in conjunction with other features (e.g. string crossing,
articulations, more complex bowing patterns).

First—fourth position, likely to include chromaticism and accidentals requiring
accurate finger placement, possible passages of double-stopping. Increasing
complexity with bow speed, vibrato, dynamic variations and string crossing. May
include natural harmonics, glissando, more complex use of pizzicato speed and
techniques such as marcato, pizzicato, left-hand pizzicato and pizzicato chords.
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The Deserted Garden N

Composer: Florence Price (1887-1953)
Nationality: American
Date: 1933

‘The Deserted Garden’ was originally written for violin and piano by American composer and pianist Florence Price.
The piece contains a variety of themes, combining western classical traditions with the blues music of the American South.

Florence Price was born in 1887 to a mixed-race family. She was initially taught music by her mother, giving her first
piano performance at just four years old and having her first published composition when she was eleven. Price then
went on to compose a variety of works, including orchestral pieces, solo and chamber works, and music for silent films
and radio advertisements.

Performance Notes [

The beautiful opening melody requires a legato bow stroke and a calm but rich vibrato. To avoid awkward string
changes, plan your fingering pattern wisely to enable well-placed position shifts, for example, try shifting up to the final
note of bar 3 to stay on the G string, avoiding crossing over to the D string mid-phrase. Once you have secured your finger
patterns throughout, you can experiment with the speed and timing of your shifts. Try keeping the shift speed slower than
normal to deliver expressive and nuanced phrasing.

As well as frequently changing dynamics, the tempo also varies across the sections. At bar 9, the piu mosso requires a
change in energy. Try experimenting with a narrower and faster vibrato, along with a lighter bow hold, to give the feeling
of a change in pace. Be careful not to rush the poco rit. in bars 16 and 24, instead aiming for a gradual easing of the tempo.
The music comes to a dramatic conclusion with a final crescendo. Along with a slightly faster bow speed, move the bow
closer to the bridge and apply a little extra arm weight for each of the accented notes.

Audio Access

Audio for this book can be accessed via the QR code on the right (requires a compatible smartphone
or tablet) or by using the URL and download code shown on page 5.

LEARN MORE
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Technical Exercises

There are three groups of technical exercises at Grade 4:
= Group A: Scales
= Group B: Arpeggios
= Group C: Technical Studies

For groups A and B, the examiner will request a selection from each group to be performed. For group C, you may choose
one technical study to perform from the three listed in the grade book.

Group A: Scales
Allscales must be played:
» Unaccompanied (recommended minimum tempo:J=70)
= Ascending and descending across the number of octaves as shown for each example

Major and minor scales:
= Must be played with separate bows, or slurred with two or four quavers to a bow (examiner choice - the examiner will
state which with each requested scale).
= Can be played with ‘even notes' (quavers) or 'long tonic' rhythms. Scales are shown with 'long tonic’ for illustrative
purposes only (candidate choice - see page 6 for further information).

Major Scales

Abmajor, two octaves
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Improvisation & Interpretation

In the exam, you have a choice between either a Sight Reading test or an Improvisation & Interpretation test. The examiner
will ask you which one you wish to choose before commencing. Once you have decided you cannot change your mind.

In the Improvisation & Interpretation test, the examiner will give you a twelve-bar chord progression in the key of C major
or Aminor. Tests in C major may contain the following non-diatonic chords: C’, F/, D7 and Fm. Tests in A minor may feature
an E’ chord. In both tests, slash chords and inversions may occasionally be shown. You will first be given 90 seconds to
practise, after which the examiner will play the backing track twice. The first time is for you to practise and the second time

is for you to perform the final version for the exam. For each playthrough, the backing track will begin with a one bar count-
in. The tempo is J=90.

= You will need to improvise a melodic line to complement the backing track.
= During the preparation time, you will be given the choice of a metronome click throughout or a one bar count-in at the beginning.

= The backing track is continuous, so once the first playthrough has finished, the count-in of the second playing will
startimmediately.

Improvisation & Interpretation | Example 1

Country Rock J=90

)’ A
Y 4 / / / / / / / Vi S / / / / Vi / /
@ V4 r 4 r 4 V4 r 4 r 4 r 4 r 4 r 4 V4 r 4 V4 V4 r 4 V4 r 4
)
N F7 G7
)’ A
y 4 / / / / Vi Vi Vi / / / / / Vi / Vi Vi
@ V4 r 4 r 4 r4 r 4 r 4 r 4 r 4 V4 /7 V4 V4 r 4 r 4 r 4 r 4
D)
5
A C Am D7 G’ C
)’ 4
Y 4 Vi Vi Vi / / / Vi / / / / Vi / / / Vi
0 7 r 4 r 4 V4 V4 r 4 r 4 r 4 r4 V4 V4 r 4 r 4 r 4 r 4 r 4
)
9

Please note: The tests shown are examples: The examiner will give you a different version in the exam.

Improvisation & Interpretation | Example 2

Blues Rock o = 90

n Am C/E F C/E  Am C/E F C/E
I)X’_ yd 4 yd 4 yd 4 yd g 4 yd yd 4 yd 4 yd
@ y.4 P 4 y .4 y.4 P 4 y.4 P4 y .4 y 4 y .4 P 4 7 y.4 y 4 y .4 y 4
)
A Dm C/E F G
)&( 4 4 4 yd yd yd yd yd yd 4 4 4 4 yd yd yd
@ y.4 y.4 P 4 r 4 y 4 y 4 y 4 y .4 y .4 y .4 7 P4 y .4 r 4 y 4 y .4
)
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VIOLIN

SAMPLE PACK

RSL CLASSICAL VIOLIN GRADE 5 MUSICAL SKILLS AND FEATURES

Duration
Key

Tempo

Time Signatures

Dynamics

Articulation & Phrasing

Rhythmic Features

Technical Elements

2 mins — 2 mins 45 secs

As previous grades, plus Db major: relative minors

60-160 bpm

Z, 1:2, Z, g, g, 182 There may be occasional time signature changes, or odd time
signatures depending on the complexity of the music.

J p mf mp ff pp,crescendo (—) and diminuendo (=)

More complex combinations of nuanced articulation,ornamentation and phrasing,
e.g. alternating between staccato and accented staccato notes, long pianissimo
trills.

Likely to include more complex rhythmic patterns and syncopation. Simpler
rhythmic patterns may appear in conjunction with other elements (e.g. string
crossing, more complex bowing patterns).

First—fifth position, more complex/faster position changes including shifts across
strings, chromaticism and/or range of accidentals requiring accurate finger
placement. Greater expressive tonal range, vibrato, and bow control required,
more challenging string crossing passages and likely use of double-stopping.
Possible use of harmonics, glissando, more complex use of pizzicato speed and
techniques such as marcato, pizzicato and pizzicato chords.
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Danse Macabre I

Composer: Charles-Camille Saint-Saéns (1835-1921)
Nationality: French
Source/Date: Op. 40 (1874)

‘Danse Macabre' was written by French composer and conductor Charles-Camille Saint-Saéns. Originally an art song
composed for voice and piano, Saint-Saéns later reworked the piece for orchestra, and replaced the vocal line with a solo
violin. Thanks to the ghoulish theme and unusual use of discordant harmony, ‘Danse Macabre' is reputed to have caused
some controversy on its premiere. However, it quickly became a popular work and not long after the premiere, Liszt
was inspired to write his own arrangement for piano. Today is has gained even greater popularity, and is still regularly
performed today. ‘Danse Macabre'is also recognised as the theme for BBC's mystery crime drama Jonathan Creek.

Saint-Saéns was an organist, pianist, conductor and composer of the Romantic period. A musical prodigy, he made his
performance debut at ten years old, before going on to study at the Paris Conservatoire. He went on to become a church
organist and later a freelance pianist and composer. Some of Saint-Saéns most popular works include The Carnival of
Animals and the opera Samson and Delilah.

Performance Notes ]

Before rehearsing this piece, take time to listen to the original orchestral version and familiarise yourself with the
story behind this famous tone poem. The opening eight bars should sound full of confidence and deliberately discordant,
emulating a violinist tuning up before the dance begins. There are several finger position options for playing the opening
double-stopped chord. One option you might like to try is to play the B> with a third finger on the D string, allowing the A
string to ring out as an open string. Position your bow fairly close to the bridge and play at the heel with some bite.

Be careful not to allow the bow to bounce too high throughout all of the staccato passages. While the bow should
naturally lift between notes, it is important to keep good control using the natural weight of your left arm and staying
between the heel and middle of your bow. Take note of the accents and tenuto notes to help highlight the nuanced
phrasing within these passages. Bars 77-93 are accompanimental so make sure you listen carefully to ensure your part
supports the main melodic line.

The melody from bars 25-41 should be played with a rich, warm tone and a wide vibrato. If you decide to play this
melody mainly on the G string, be careful with your hand position to avoid straining your wrist, listening carefully to your
intonation. Using plenty of bow and a faster bow speed throughout this section will add an airy, breathy guality to the
sound, in keeping with the ghoulish character of the piece.

Audio Access

Audio for this book can be accessed via the QR code on the right (requires a compatible smartphone
ortablet) or by using the URL and download code shown on page 5.
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‘)) Danse Macabre

By Camille Saint-Saéns

Moderate Waltz
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Improvisation & Interpretation

In the exam, you have a choice between either a Sight Reading test or an Improvisation & Interpretation test. The examiner
will ask you which one you wish to choose before commencing. Once you have decided you cannot change your mind.

In the Improvisation & Interpretation test, the examiner will give you a 16-bar chord progression in the key of A major or
F# minor. The chord progression may contain occasional non-diatonic chords. You will first be given 90 seconds to practise,
after which the examiner will play the backing track twice. The first time is for you to practise and the second time is for

you to perform the final version for the exam. For each playthrough, the backing track will begin with a one bar count-in.
The tempo is J=120.

= Atthis grade, you will need to improvise a melodic line to complement the backing track.
= During the preparation time, you will be given the choice of a metronome click throughout or a one bar count-in at the beginning.

= The backing track is continuous, so once the first playthrough has finished, the count-in of the second playing will
startimmediately.

Improvisation & Interpretation | Example 1
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Please note: The test shown is an example: The examiner will give you a different version in the exam
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RSL CLASSYCAL

VIOLIN
SAMPLE PACK

RSL CLASSICAL VIOLIN GRADE 6 MUSICAL SKILLS AND FEATURES

Duration
Key

Tempo

Time Signatures

Dynamics

Articulation & Phrasing

Rhythmic Features

Other Features

Technical Elements

2 mins 15 secs — 3 mins
As previous grades, plus F# major; relative minors

50-200 bpm

2, ,?;, i g, g, 182 There may be more regular time signature changes, or odd

time signatures depending on the complexity of the music.
Any, with changes, including strong contrasts.

More complex combinations of nuanced articulation, ornamentation and phrasing,
e.g. alternating between staccato and accented staccato notes, long pianissimo
trills.

Likely to include more complex rhythmic patterns and syncopation. Faster and
more rhythmically complex passages will require left-hand dexterity and greater
bow control.

More complex inter-relationship with the accompaniment part, requiring greater
musical awareness and ensemble skills.

More complex position changes including shifting across strings, chromaticism
and/or range of accidentals requiring accurate finger placement. Greater tone
range, expressive and nuanced vibrato and bow control required, more challenging,
faster string crossing passages and likely use of double-stopping. Possible use
of harmonics, glissando, more complex use of pizzicato, perhaps fast changes
between arco/pizzicato.
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Awaken A

Performed by: Damien Escobar
Composers: Damien Escobarand Alexandre Varela Da Veiga
Nationality: American
Source/Date: Boundless (2017)

‘Awaken’is a violin solo written by Damien Escobar and Alexandre Varela Da Veiga, and features on Damien Escobar's
2017 album Boundless. The track was originally released as a single in 2015, before being added to the violinist's second
album. Escobar is an American violinist from New York. He started playing violin when he was eight years old, and at the
age of ten, became the youngest student to be accepted into Julliard School of Music. After graduating, he went on to
achieve notable success with duo Nuttin’ But Stringz, before going on to perform solo from 2012. In 2015 he released his
first solo single, which debuted at number 15 on the iTunes chart.

Performance Notes 1]

Damien Escobar has a uniquely expressive sound and style, and it is important to study his original recording in order
to capture this and adopt into your own personalised performance. Many of these stylistic elements are translated in the
score; namely, Escobar's very expressive dynamic swells (e.g. bars 4-7), and short phrases (such as in verse 1) which
mustn't be clipped; rather, the ends of the second notes should themselves have a feeling of lifting away".

Similarly, in-keeping with Escobar's style are the various slides and articulations, all of which add character. Take time
to study how Escobar delivers these, and experiment with your own technique to try and emulate the sound. Variation is
brought into Verse 2, where a mix of pizzicato and arco techniques are used, before a dramatic crescendo through the end
of the second Pre-Chorus. In this section, it is important not to be tempted to rush, particularly on the triplets in bar 48.
You must also keep an eye on your timing through the more demanding passages within the second chorus, especially
the final flourish. If performing to the backing track, try to ‘lock in' to the underlying pulse. You can practise this by
tapping your foot as you play, internalising the downbeats. This may be tricky at first, but you can develop this skill with a
metronome at lower speeds before bringing up to performance tempo.

Audio Access

Audio for this book can be accessed via the QR code on the right (requires a compatible smartphone
ortablet) or by using the URL and download code shown on page 5.
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‘)) Awaken

By Damien Escobar and Alexandre Varela Da Veiga
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AllRights Reserved Used By Permission
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Technical Exercises

There are three groups of technical exercises at Grade 6:
» Group A: Scales
= Group B: Arpeggios
» Group C: Technical Studies

For groups A and B, the examiner will request a selection from each group to be performed. For group C, you may choose
one technical study to perform from the three listed in the grade book.

Group A: Scales

All scales must be played:
» Unaccompanied (recommended minimum tempo:J=90)
= Ascending and descending across the number of octaves as shown for each example

Major and minor scales:
= Can be played with 'even notes’ (quavers) or' long tonic' rhythms (candidate choice).

If choosing ‘even notes’ (quavers):
= Three octave scales must be played either with separate bows, or slurred: three quavers to a bow
= Two octave scales must be played either with separate bows, or slurred: four quavers to a bow

If choosing "long tonic’ rhythms:
= Three octave scales must be played either with separate bows, or slurred: one octave (seven quavers) to a bow
= Two octave scales must be played either with separate bows, or slurred: four quavers to a bow

Major Scales

B> major, three octaves
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Ear Tests

The examiner will play a two-bar diatonic melody in the key of E» major, with a range up to an octave. There will be an E? root
note at the beginning of the test, then the melody will be played twice, each preceded by four clicks. After this, there will be
a one-bar count-in and then candidates need to play the melody back to a drum backing. The first note of the melody will
be either the root or fifth. It is acceptable for candidates to play over the track as the test is being played and there will be
10 seconds to practise after the second playing. The tempo is J=95.

The downloadable audio is representative of what candidates will hearin an exam.

Melodic Recall | Example
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Please note: The tests shown are examples: The examiner will give you a different version in the exam.
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RSL CLASSYCAL

VIOLIN
SAMPLE PACK

RSL CLASSICAL VIOLIN GRADE 7 MUSICAL SKILLS AND FEATURES

Duration 2 mins 30 secs — 3 mins 30 secs

Key Any, with changes.

Tempo 50-200 bpm

Time Signatures Any, with changes.

Dynamics Any, with changes, including strong contrasts.

. . . Complex and subtle combinations of nuanced articulation, ornamentation and

Articulation & Phrasing .
phrasing.

Likely to include complex combinations, variations and changes in conjunction

Rhythmic Features with other elements such as rubato, position shifts, articulations, double-stopping

and chords. Possible cross-rhythms with accompaniment part.

More complex inter-relationship with the accompaniment part, requiring greater

Other Features _ .
musical awareness and ensemble skills. Cadenzas may feature.

More complex position changes including shifting across strings, chromaticism
and/or range of accidentals requiring accurate finger placement. Greater tone
range, expressive and nuanced vibrato and bow control required, more challenging,
faster string crossing passages and likely use of double-stopping. Possible use
of harmonics, glissando, more complex use of pizzicato, perhaps fast changes
between arco/pizzicato.

Technical Elements
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The Need to Be A

Composers: Ryuichi Sakamoto and Daniel Roumain
Nationality: American
Source/Date: etudes4violin&electronix (2007)

‘The Need to Be' from Daniel Roumain's debut album etudes4violin&electronix, features Japanese musician Ryuichi
Sakamoto on piano, who co-wrote the song. The composition showcases both musicians’ unique styles, and the
interaction between them.

Daniel Bernard Roumain has been an active composer, performer and educator for more than a decade. Working with
artists such as Lady Gaga and Bill T. Jones. He is known for mixing different genres together, and has added hip hop,
electronic and jazz music into his classical compositions. Ryuichi Sakamoto began his career in the 1970s as a performer
and collaborator. He went on to become an avid composer and some of his best-known works have been used in film and
media. In 1987 he won the Oscar for Best Original Score with ‘The Last Emperor.

Performance Notes ]

Although the direction ‘espressivo improvvisato' gives you a certain amount of artistic licence, make sure that you
retain the rhythmic framework, keeping a sense of pulse throughout. Use a legato bow and move your right arm with a
full sense of freedom, with fluid changes of bow direction.

Spend time practising the glissandi, to ensure you don't under or over shoot the destination note. Keep your left hand
as a unified whole, paying attention to your thumb position as your hand position moves along the string. Try using your
third finger for the left-hand pizzicato in bars 10 and 11, being careful not to disturb the arco note.

Change between ‘'sul pont 'and 'nat 'with a light bow and don't let the mordents interrupt the flow of the melody too

much. From bar 29, keep your first finger solidly on both strings, except when you need to use the open A string. Move
your bow even more freely from 38 and give the up-bow accents a real bite with your right hand first finger.

Audio Access

Audio for this book can be accessed via the QR code on the right (requires a compatible smartphone
or tablet) or by using the URL and download code shown on page 5.
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) TheNeedtoBe

By Ryuichi Sakamoto and Daniel Roumain Daniel Bernard Roumain
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Technical Exercises

There are three groups of technical exercises at Grade 7:
» Group A: Scales
= Group B: Arpeggios
» Group C: Technical Studies

For groups A and B, the examiner will request a selection from each group to be performed. For group C, you may choose
one technical study to perform from the three listed in the grade book.

Group A: Scales
All scales must be played:
= Unaccompanied (recommended minimum tempo:J=100)
» Ascending and descending across the number of octaves as shown for each example

Major and minor scales:
= Can be played with 'even notes’ (quavers) or' long tonic' rhythms (candidate choice).

If choosing ‘even notes’ (quavers):

= Three octave scales must be played either with separate bows, or slurred: three quavers to a bow
= Two octave scales must be played either with separate bows, or slurred: four quavers to a bow

If choosing “long tonic’ rhythms:

» Three octave scales must be played either with separate bows, or slurred: one octave (seven quavers) to a bow
= Two octave scales must be played either with separate bows, or slurred: four quavers to a bow

Major Scales

A major, three octaves
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Sight Reading

In the exam, you have a choice between either a Sight Reading test or an Improvisation & Interpretation test. The examiner
will ask you which one you wish to choose before commencing. Once you have decided you cannot change your mind.

In the sight reading test, the examiner will give you a 16 to 20-bar piece, to be played unaccompanied. You will first be given
90 seconds to practise. After the practise time, the examiner will ask you to commence the test.

While the assessed part of the test is not played to a metronome click, you may ask to hear the minimum tempo on a
metronome at the start of, or throughout your practice time. Additionally, you may ask to hear a few seconds of the tempo on
ametronome before the assessed part of the test begins.

Sight Reading | Example 1
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Please note: The tests shown are examples: The examiner will give you a different version in the exam.

Sight Reading | Example 2
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Please note: The tests shown are examples: The examiner will give you a different version in the exam.
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https://cloud.rslawards.com/shop/grade-books/violin/classical/grade-eight

RSL CLASSYCAL » \f

VIOLIN

SAMPLE PACK

RSL CLASSICAL VIOLIN GRADE 8 MUSICAL SKILLS AND FEATURES

Duration

Key

Tempo

Time Signatures

Dynamics

Articulation & Phrasing

Rhythmic Features

Other Features

Technical Elements

2 mins 30 secs — 3 mins 45 secs

Any, with changes.

50-200 bpm

Any, with changes.

Any, with changes, including strong contrasts.

Complex and subtle combinations of nuanced articulation, ornamentation and
phrasing.

Any. Complex combinations, variations and changes in conjunction with other
elements such as rubato, position shifts, articulations, double-stopping and chords.
Possible cross-rhythms with accompaniment part.

More complex inter-relationship with the accompaniment part, requiring greater
musical awareness and ensemble skills. Cadenzas may feature.

More complex position changes including shifting across strings, chromaticism
and/or range of accidentals requiring accurate finger placement. Greater tonal
range, expressive and nuanced vibrato and bow control required, more
challenging, faster string crossing passages and likely use of double-stopping.
Possible use of harmonics, glissando, more complex use of pizzicato, perhaps fast
changes between arco/pizzicato.
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Allegro N

Composer: Antonio Vivaldi (1678-1741)
Nationality: Italian
Source: Spring, Concerto No. Tin E Major, Op. 8 (1723)

'Allegro’ is the first movement of Vivaldi's famous violin concerto, Spring. The concerto is part of a set of four known as
The Four Seasons published in 1723, with each concerto inspired by one of the four seasons of the year. One of Vivaldi's
most famous works, The Four Seasons suite remains a favourite to this day and is regularly performed across the world.

Antonio Vivaldi was an Italian composer, teacher and violinist. He is widely considered one of the most influential
Baroque composers, and is believed to have even had an influence on renowned composer Bach. Throughout his life,
Vivaldi composed hundreds of concertos, and more than 40 operas. Vivaldi was also a catholic priest, and wrote many
sacred works for an all-female music ensemble while working in an orphanage as a violin instructor.

Performance Notes 1]

A key consideration for this piece is that it is programatic music. Spring, nature, flowers blooming, birds tweeting,
streams rippling and leaves whispering in the wind are all asking to be imitated in your playing. The opening should be
crisp and full of joy and energy, using a brisk bow stroke that is well-articulated and a sparkling narrow, fast vibrato.

There are obvious moments for flexibility in timing - there is no ‘right’ way to approach these - you should feel free,
but have specific ideas in mind as to why you take more time over one note than another. At bar 31, use a flautando bow,
floating softly over the string as you are portraying murmuring streams and gentle breezes. At bar 44 there is a brief
thunderstorm heralding the arrival of spring, before a moment of sunshine at bar 47. Practise the string crossings here
slowly with a relaxed wrist, keeping the bow on the strings. The birdsong moments need quick and narrow trills, with a
percussive up-bow staccato on the quavers as if the birds are pecking.

Audio Access

Audio for this book can be accessed via the QR code on the right (requires a compatible smartphone
ortablet) or by using the URL and download code shown on page 5.
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) Alegro

from Spring, Concerto No. 1 in E Major, Op. 8

By Antonio Vivaldi

Spring has returned.
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Technical Exercises

There are three groups of technical exercises at Grade 8:
» Group A: Scales
= Group B: Arpeggios
» Group C: Technical Studies

For groups A and B, the examiner will request a selection from each group to be performed. For group C, you may choose
one technical study to perform from the three listed in the grade book.

Group A: Scales

All scales must be played:
» Unaccompanied
» Ascending and descending across the number of octaves as shown for each example

Major and minor scales:
» Must be played at a minimum tempo of =120
» Must be played with separate bows, or slurred with three quavers to a bow or three octaves to a bow, changing bow on
the top note (examiner choice - the examiner will state which with each requested scale)
= With ‘even note rhythms' (no long tonic)

Major Scales

AP major, three octaves
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Ear Tests

The examiner will play a two-bar diatonic melody in the key of D> major, with a range up to an octave. There will be a D> root
note at the beginning of the test, then the melody will be played twice, each preceded by four clicks. After this, there will be
a one-bar count-in and then candidates need to play the melody back to a drum backing. The first note of the melody will be
either the root, third or fifth. The tempo is J=95.

The downloadable audio is representative of what candidates will hearin an exam.

Melodic Recall | Example 1
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Please note: The tests shown are examples: The examiner will give you a different version in the exam.
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The interactive sheet music tool that works on any device.
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TRANSFORM YOUR MUSIC TEACHING

The RSL Learning Platform, powered by MatchMySound, will transform your online teaching
offering, maximise your face-to-face lesson time and enrich your learning experience.

Whether you are a private music teacher, music school teacher, online educator or music
enthusiast, technology is changing the way you teach, practise, perform and access music. It
has never been more crucial to utilise the highest quality platforms that engage and inspire

music education excellence.
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